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Buok 1.
Bcero 15 6an10B 3a S nyHKTOB

1 cnoeo =1 o6ann
eciu 6 cloee OMUOKa NPAGONUCAHUS, OAJLN He 3ACUUMbIEACHICA

1. house holding hands
2. a convex mirror

3. is a medium

4. the fur lining

5. the mirror reflection

Script

Here we have quite a striking image to have out in the middle of the street because it’s a hugely personal
kind of an image. It’s the picture of Giovanni and Giovanna Arnolfini. And you have them standing in their
house holding hands. Giovanni is looking out at us, offering their personal realm to us. Looking at this
picture, you can spot the artist has included himself and his signature at the back of the space. So if you look
above their hands there’s a convex mirror and in it you can see a tiny little figure in red and it’s believed to
be the artist who’s reflecting himself painting this portrait. And above the mirror the artist, Jan van Eyck,
has written ‘I was here’. And so it’s often been thought that this painting acted like the marriage contract for
these two people. Oil paint is a medium that allows for huge amounts of detail and what’s wonderful about
this picture is with this newfound oil-paint technique the artist has been able to pick out loads of different
textures, which you might not be able to see here in this reproduction, but if you were to come into the
National Gallery and come right up close, you really get the sense that you could reach in and touch the fur
lining of the two figures’ clothing, pet that dog and feel its fur, touch the hard wooden floor and the hard
wooden clogs and even feel the contrast of the cold, brass chandelier that’s hanging above their head where
a single candle has just been lit. I love the idea that I’'m standing where the artist would have been standing
and so when | look at the mirror reflection at the back I nearly imagine myself projected in the painting as
well.

Buok 2.
Bcero 15 6an10B 32 S npeasioxkeHui

1 npeonosicenue = 3 6anna:

1 6 codepicanue: cxoocmea u paznuuus Kapmun no HeKOMopvim yKazauuvim acnekmam - the subject,
the composition, the techniques used, the style, the impression it creates and the overall message of the
painting

1 6 epammamuxa

1 6 nexcuka

Bovituem 1 6ann, ecnu ne ynosycunuce 6 pamku 35-50 cnoe



Boviuem 3 6anna, ecnu npednoscenue cooepicum noanyr yumamy u3 mexcma (om 4 cnoe noopao — yauce

yumama)
Boiuem 3 6anna, eciu Hem conocmasieHus NEUAMHO20 MEKCMA ¢ MEeKCMOM U3 AyOuposanus

TekcT cM. B paboTe abuTypueHTa

Baok 3. Bapuant 10
Bcero 10 6a10B

A

1. influence your thinking
2. shape your view

3. shapes thought

4., pans out

5. superficial effects

B

1. acquisitions
2. ample

3. routed

4. inheritance
5. successors

BJok 4.

Bcero 10 6a110B

Cooeparcanue. 10 bannos (evisereno nociawue asmopa 6epHO, NOKA3AHO 3HAHUE MEKCmA,
YUMUpPOBAHUsl, NpueiIedervl JOHOBbLE 3HAHUS)

I'pammamuxa: 5 6annoe (Beryer 1 6amna 3a 1 omuoKy)
Jlexcuka: 5 6annoe (Bbruer 1 6anna 3a 1 ommbKy)

. PexyppeHTHBIE ONTMOKK BEIYUTHIBAIOTCS OJIMH Pa3

. OTBeT HEe COOTBETCTBYET TeMe — BhideT 10 OauioB (OTBET Janee He MPOBEPSIETCS)
. KomuuectBo cinoB Menee 120 — Beruer 1 6asuia 3a kaxasie 10 ciios

3adanue:

Look at the following works of art. Could they be created by Banksy? Explain why/why not.
Pay special attention to the message of the artwork. Write 100-120 words.

Sample 1 — xa, T.K. yKa3bIBaeT Ha “3ejieHy10” mo3uuuio bynkcu

oe3

Sample 2 — a) HeT, ec/in aOUTYPHEHT T0KA3bIBAET, YTO KAPTHHA BHIPAKAET AHTH3ANATHYIO MO3HIIUIO,

napajuleI MeKAy THPaHHell COBPEMEHHOM 1eMOKPATHH U TOTATUTAPU3MOM — BIHKCH KpUTHKYeET

3anazn, HO He 10 TAKOi CTeNeHH, T.K. OH CaM NPOAYKT 3anagHoi KYJbTYpPbl

0) 1a, eciM a0MTYPHEHT I0Ka3bIBaeT, YTO 3allaAHbIN JIarepb ceeT BOIHY B MUPe IO IPUKPbLITHEM

MOAIEPAKKH IeMOKPATHH

Texcr ipo banken u poto cM. B pabote abutypueHra



BJaok 5.

Bcero 10 6as10B

A

1. pioneered — pioneering
2.a —the

3. was cloning — was cloned
4. not—no

5. of — from

B

1. last

2. should
3.it

4. myself
5. hardly

BJiok 6
Bcero 40 0a1;10B

Kpurepun ouenku scce:

Copep:xanue, Blie4aTiaeHUE HA YUTATENS — 5 0a/110B

CtpykTypa, CBA3HOCTb, CTUJIb, KOMMYHUKATHBHAS eJTb (TIPOAHAIM3UPOBATEH MPOOIIEMY C ABYX CTOPOH,
00BSCHHUTH, APT'YMEHTHPOBATH), opMalibHbIC TpeOOBaHUs — 5 0aIoB

I'pammaTtika — 20 6anoB (BerueT 2 6aymta 3a 1 omuoOKy; apTHUKIIH, MyHKTYalKs U TpaBonucanue — 1 Gayn
3a 1 ommoOKy)

Jlexcuka — 10 6annoB (Bbruet 2 6aiia 3a 1 ommoKy)

. PexyppeHTHBIEC OIIMOKY BEIYUTHIBAIOTCS OAMH pa3

. Occe He COOTBETCTBYET TeMe — BhIueT 40 6aisioB (OTBET Jlajiee He IIPOBEPSIETCS)
. KomnuectBo ciioB Meree 300 — Beruer 2 Oayuta 3a kaxasie 10 ciioB

3aganue

Read the following task and write an essay.

Provide the comparison and contrast of how two book characters view an important theme/issue. The
essay must contain references to particular titles of novels/stories/poems, etc. The chosen classic
authors can belong either to the national (Russian) or international (world) literary movements.

Which two book characters represent opposing views on forgiveness?

Paragraph 1, the introduction, must contain brief information on the chosen characters and books, the
literary movement and the epoch they belong to as well as the scope of aspects to be analyzed.

Paragraphs 2 and 3 must contain the analysis of the chosen characters’ views on the theme/issue under
consideration. Each paragraph must start with the topic sentence (the main idea of the paragraph). Each
paragraph must contain at least 2 examples/arguments supporting your analysis.

Paragraph 4, the conclusion, must contain your own perspective on the theme/issue.

Write at least 300 words.



