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Introduction:

The present research examines the linguostulistic and linguopoetic peculiarities of the three novels by Ernest Hemingway: "Fiesta", "For Whom The Bell Tolls", "A Moveable Feast". It concentrates on certain thematic and structural features of a text, inherent to the literature of the time when this work was written, on the linguistic characteristics which explain the aesthetic effect a text of verbal art produces, and it is here that linguostylistic and linguopoetic [1] approaches to literature come to the fore.
Hemingway is rightly considered to be one of the most significant authors of the 20th century American literature, but his texts to our knowledge have never been studied from the linguopoetic viewpoint, the scholars preferring to concentrate on the conceptual characteristics of the texts or their purely linguistic characteristics, their connection with other pieces of literature , their place in the existing literary tradition and their indissoluble connection with the biography of the author and the broader historical context of the epoch. Considering literary texts from the non-linguistic viewpoint only may be entirely correct if they contain only neutral non-connotative units, for in this case linguopoetic analysis is generally impossible, while the stylistic analysis will be confined to stating that a literary text is stylistically neutral. However, with Ernest Hemingway’s novels it is definitely not the case, and for this reason the line of research offered seems to be justified, and the results received in the course of the analysis appear to be new and to possess a certain theoretical value. 
“Fiesta”

There are not a lot of tropes, only when Jake finds himself around either Brett or gives a description of the surroundings. It is hard to examine their frequency of occurrence concerning a certain situation in the novel, they appear in different parts of the book. However, the main focus should be on the syntactic features and the organization of the dialogues and Jake’s inner thoughts. 
Constant repetition and juxtaposition mirror the atmosphere described in the novel — the ‘lost generation’ leading an uncertain, but glorious life, not thinking about the future; also in the novel their anxiety is emphasized. Moreover, the repetition in characters’ speech often reveals their inner feelings — without giving remarks and additional description, Hemingway simply shows dialogues frequently based on antithesis. 
“For Whom the Bell Tolls”

The linguopoetic significance may be described as follows: the novel contains different types of narration, and though in many respects it resembles “Fiesta”, stylistically and linguopoetically  it is written in a more vivid manner than the last mentioned novel, where the text is full of details and lacks figurative linguistic units. The idea of unity in war first shown in the title was conveyed on the pages of the novel and became the driving force of the stylistic and syntactic devices.
“A Moveable Feast”

Stylistically rich and highly original, linguopoetically the novel is somewhat difficult to interpret, because in it the predominant narrative types are description and contemplation, sometimes alternating, sometimes brought together within one passage and thus forming a mixed descriptive-contemplative narrative type. Numerous allusions to the global vertical context endow the novel with the intertextuality not found in the first two works by Ernest Hemingway considered in the present paper. 
Conclusion:

Conducted linguostylistic analysis of ‘Fiesta’, ‘For Whom the Bell Tolls’ and ‘A Moveable Feast’ discovered several unique features of style inherent to Hemingway: 1) laconic narrative; 2) simple and plain vocabulary; 3) combination of simple and compound sentences; 4) rare use of complex syntax; 5) the iceberg theory: 6) dominance of direct speech; 7)use of elliptical sentences in direct speech; 8) barely distinguishable inner speech within the narrative; 9) lack of tropes; 10) rare similes; 11) intertextuality [2].
Hemingway’s style aims at presenting things and actions as they are and catch them at the moment of their performance. This points out to the modernistic approach in his works and adds to the iceberg theory, produced as a new and unique way of narration in literature [3].
Hence, linguostylistically the novels may not be rich in tropes and figures of speech, but remarkable concerning their syntax. Linguopoetically they represent a  kind of  literature that has become classics and a pure example of ‘the lost generation’ phenomenon. 
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