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The present paper belongs to the pragmaphonostylistic trend of modern anglistics and deals with the functioning of accents in an artistic text. This is one of the most important questions of philological reading, the ultimate goal of which is to discover the ways and means of penetrating into the author's artistic design. We proceed from the assumption that the adequate choice and arrangement of accents contributes largely to a better understanding of a work of verbal art.

In our research we rely on the all-important principles of philological phonetics and focus on the amount of sound and prosody, encoded by the author in the written text and indispensable for the reader who strives to 'hear', so to speak, the author's own voice. In order to achieve this goal we have, first and foremost, to evaluate the stylistic potential of words and word combinations and to see if they have any expressive-emotional-evaluative overtones, which make them more prominent and, thus, more likely to be specially brought out in the course of reading. After that we have to look more closely at the syntactic characteristics of the text. Here it is the choice and arrangement of punctuation marks that comes to the fore because it gives the reader some clues as to how the text is to be read and which of its elements are to be specially accented. Finally, we turn to the sound (“звучащая”) form of the text to see how the conclusions we made at the first two stages of our analysis correlate with the actual arrangement of accents in the oral performance when the text is read out by actors and qualified philologists. The main focus here is on the pragmaphonostylistic confrontation of the written text and its recorded audio-variants.
The material selected for analysis is “Rebecca” by Daphne du Maurier – a popular English author and playwright of the 20th century. The story is set in the 30s  and follows the life of a young woman from the educated circles of English society, who marries a widower, Max De Winter, and finds it extremely difficult to get used to her new status as the mistress of his enormous estate, Manderley, world-famous for its splendour and beauty.

The story is told in the first person, and the novel abounds in detailed and emotionally charged descriptions of the characters' appearance, the surrounding landscapes and interiors, as well as the heroine's own associations and impressions.

For the present analysis we have selected an extract from Chapter 2. The episode is this: the heroine is thinking about all the hardships she and her husband had to go through and how deeply the events of the past affected them. She concentrates on the idea of suffering and proceeds from a particular theory: suffering is something all people have to face in order to 'advance in this or any world'. At this point the reader does not know the whole story yet but, from what the heroine is saying, he may guess that she and her husband have gone through a lot together:
“I believe there is a theory that men and women emerge finer and stronger after suffering, and that to advance in this or any world we must endure ordeal by fire. This we have done in full measure, ironic though it seems. We have both known fear, and loneliness, and very great distress. I suppose sooner or later in the life of everyone comes a moment of trial. We all of us have our particular devil who rides us and torments us, and we must give battle in the end. We have conquered ours, or so we believe.”

The lexical analysis of the passage has shown that in each sentence there are 'key words' whose meaning and connotations (both inherent and adherent ones) make them stand out as more important than others, and, which, therefore, are bound to attract the reader's attention. These are words like 'suffering', 'ordeal', 'distress', 'battle', and others. The key words are of special significance to the reader's understanding of the author's artistic purpose and might be singled out in the audio-variants of the text. 

As for the syntactic characteristics of the passage, the original as such contains quite a few indications as to how the text is to be produced and which words are to be emphasized in transposing it from its written into its oral form. Most of the key words turn out to occur in strong syntactic positions – at the end of syntagms or before a punctuation mark (for example, 'suffering' before a comma, or 'fire' before a full-stop). Peculiarities of the word order may also serve to signal a key word (for example, 'full measure' is additionally enhanced by stylistic inversion, which affects the rhythmical arrangement of the sentence).

Of special interest here are the results produced by pragmaphonostylistic confrontation of the written text of the original and its audio-variants. They have confirmed the results of both lexical and syntactical analyses of the passage. Thus, for example, 'distress' as a key word has been accented in all the audio-variants; the word 'fire' in strong syntactic position before a full-stop has been brought out too by all the performers. The confrontational analysis has also enabled us to single out several recurrent prosodic patterns with accents that could be pragmaphonostylistically highlighted.
