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Â ëèíãâîñòèëèñòèêå ïðîáëåìàì ïåðåäà÷è ýñòåòè÷åñêèõ êàòåãîðèé â ãîòè÷åñêèõ ðî-
ìàíàõ, êàê îñîáîé òåìå ñòàëè óäåëÿòü âíèìàíèå ñðàâíèòåëüíî íåäàâíî. Êàòåãîðèÿ "Âîç-
âûøåííîãî"ÿâëÿåòñÿ îäíîé èç âåäóùèõ ïðè ñîçäàíèè àòìîñôåðû íàïðÿæåíèÿ â ãîòè-
÷åñêèõ ðîìàíàõ. Áîëüøîå çíà÷åíèå íà ñèñòåìàòè÷åñêîå îñìûñëåíèå ¾Âîçâûøåííîãî¿
îêàçàë òðàêòàò Ý. Á¼ðêà ¾Ôèëîñîôñêîå èññëåäîâàíèå î ïðîèñõîæäåíèè íàøèõ èäåé
âîçâûøåííîãî è ïðåêðàñíîãî¿ [Burke: 9].

Â èñòîðèè åâðîïåéñêîé ëèòåðàòóðû èìÿ À. Ðàäêëèô íåèçìåííî àññîöèèðóåòñÿ ñ ðàñ-
öâåòîì ãîòè÷åñêîãî ðîìàíà. Ìèðîâîççðåíèå ïèñàòåëüíèöû ôîðìèðóåòñÿ ïîä âëèÿíèåì
ôèëîñîôñêèõ èäåé Ý. Á¼ðêà î ¾Âîçâûøåííîì¿. Ñëåäóÿ èì, äëÿ ñîçäàíèÿ àòìîñôåðû
¾Âîçâûøåííîãî¿ À. Ðàäêëèô ââîäèò â ïîâåñòâîâàíèå ìðà÷íûé, òåìíûé, ïðåèìóùå-
ñòâåííî íî÷íîé ïåéçàæ, çëîâåùóþ àòìîñôåðó, âûçûâàþùèå ó ÷èòàòåëÿ ÷óâñòâî áëèç-
êîãî íåñ÷àñòüÿ, ýìîöèîíàëüíîå íàïðÿæåíèå, îùóùåíèå òèøèíû è çàïóñòåíèÿ, ÷òî è ÿâ-
ëÿåòñÿ îñíîâíîé öåëüþ ãîòè÷åñêèõ ðîìàíîâ. Äîñòèãíóòü ïîäîáíîãî ýôôåêòà ïîçâîëÿþò
ðàçëè÷íûå ëèíãâîñòèëèñòè÷åñêèå ñðåäñòâà.

Òàê, äëÿ îïèñàíèÿ ãîð (ñêàë), ÿâëÿþùèõñÿ ýëåìåíòàìè êàòåãîðèè �Sublime�, À. Ðàä-
êëèô èñïîëüçóåò îïðåäåë¼ííûé íàáîð ýïèòåòîâ: mountains: distant, sublime, solitary,
horrid, dreary; cli�s: lofty, highest, tremendous, huge, overhanging; rocks: rugged, barren,
wild; summits: lofty, majestic, dark, distant. Ýïèòåòû, èñïîëüçóåìûå â ñâÿçêå ñ äàííûìè
ñóùåñòâèòåëüíûìè, íà ïðîòÿæåíèè âñåãî ðîìàíà ÿâëÿþòñÿ ïîñòîÿííûìè, ÷òî ñëóæèò
öåëè ïîâòîðíî âûçûâàòü ó ÷èòàòåëÿ ðàíåå èñïûòàííûå èì ïåðåæèâàíèÿ (ñòðàõà, íà-
ïðÿæåíèÿ).

Ýïèòåò �sublime� îñîáåííî ÿðêî ïåðåäàåò êóëüò ïðèðîäû, ñëîæèâøèéñÿ â Àíãëèè
XVIII âåêà, êîãäà ïðè âèäå ¾âîçâûøåííûõ¿ ïåéçàæåé (sublime scenery) ÷åëîâåê èñïû-
òûâàåò òðåïåò: sublime devotion, sublime alps, sublime pleasure, sublime scenery, sublime

luxuries of nature, sublime astonishment, sublime rapture, sublime re�ections.

Ïðèðîäà â ðîìàíå À. Ðàäêëèô íå ñòàòè÷íà, à àêòèâíà: âñ¼ íàõîäèòñÿ â ïîñòîÿííîì
äâèæåíèè: ïîòîê ïåíèòñÿ, ñïàäàåò ñ ãîðíûõ êðó÷, èñêðèòñÿ íà ñîëíöå. . . Íåñëó÷àéíî,
ïèñàòåëüíèöà âûáèðàåò äèíàìè÷åñêèå ãëàãîëû, ñîçäàþùèå ýôôåêò äâèæåíèÿ � rolling,
spreading, falling down, roaring. Äèíàìè÷íîå îïèñàíèå ïðèðîäû ïåðåäà¼ò íàïðÿæåííîå
ñîñòîÿíèå ãåðîèíè, áåñïîêîéñòâî, ñìÿòåíèå, ÷òî íåîáõîäèìî äëÿ ïåðåäà÷è êàòåãîðèè
�Sublime�.

Â ÷èñëî ëèíãâîñòèëèñòè÷åñêèõ ñðåäñòâ, çàäåéñòâîâàííûõ äëÿ ðåàëèçàöèè êàòåãî-
ðèè "Sublime âõîäèò ìåòàôîðà. "She was chilled with superstitious awe "chilled with a

melancholy awe "She was chilled by the thought". Ãëàãîë "chill" èñïîëüçóåòñÿ À. Ðàäêëèô
äëÿ ïåðåäà÷è ýìîöèîíàëüíîãî ñîñòîÿíèÿ ãåðîèíè. Áåññîçíàòåëüíî ÷èòàòåëü ÷óâñòâóåò
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äðîæü, êîòîðóþ èñïûòûâàåò ãåðîèíÿ. Ýòî äîñòèãàåòñÿ ïóò¼ì èñïîëüçîâàíèÿ ãëàãîëà
"chill" - "çàìîðàæèâàòü"â ïåðåíîñíîì ñìûñëå.

ßðêèì ñðåäñòâîì ïåðåäà÷è ýñòåòè÷åñêîé êàòåãîðèè "Sublime"â ãîòè÷åñêîì ðîìàíå
ÿâëÿåòñÿ îëèöåòâîðåíèå. "The images still haunted her fancy "immense glaciers exhibited
their frozen horrors "eternal snow whitened the summits of the mountains "an acute pain

seized her head". Îáðàçû ïðèðîäû è àáñòðàêòíûå ïîíÿòèÿ îæèâàþò, îáðåòàÿ ìàòåðè-
àëüíóþ ôîðìó. Îëèöåòâîðåíèÿ â ïîëíîé ìåðå ïîìîãàþò À. Ðàäêëèô ðåàëèçîâàòü êàòå-
ãîðèþ "Sublime"è ñîçäàòü ýôôåêò "ïðèñóòñòâèÿ". Ãåðîé âñåãäà íå îäèí, çà íèì âñåãäà
íàáëþäàþò, áóäü òî "darkness of the woods"èëè "the hanging moon".

Ñðàâíåíèÿ òàêæå èãðàþò áîëüøóþ ðîëü ïðè ñîçäàíèè àòìîñôåðû íàïðÿæåíèÿ â
ãîòè÷åñêîì ðîìàíå. "Music yet came to her ear in strains such as angels might breathe "the
rivulet re�ected, as in a mirror "Something bright, like arms, glanced in the setting ray. "It
was like the music of angels the repose was like that of death". Ñðàâíåíèÿ À. Ðàäêëèô ïî
áîëüøåé ÷àñòè ìèôè÷åñêèå. Â íèõ îáû÷íûå ïðåäìåòû ñðàâíèâàþòñÿ ñ àáñòðàêòíûìè
ïðåäìåòàìè, çàêëþ÷àþùèìè â ñåáå "áëàãîãîâåíèå ëèáî æå "ñòðàõ"("angels"/"death"),
÷òî, ïî ìíåíèþ Ý. Á¼ðêà, ÿâëÿåòñÿ íåîòúåìëåìûì êîìïîíåíòîì ïðè ïåðåäà÷å êàòåãîðèè
"Sublime".

Óâëå÷åíèå ¾ãîòè÷åñêèì¿ ðîìàíîì â Àíãëèè â íà÷àëå XIX ñòîëåòèÿ îòîçâàëîñü ýõîì
â åâðîïåéñêèõ ñòðàíàõ. Îñîáûé èíòåðåñ ê ãîòè÷åñêèì ïðîèçâåäåíèÿì âîçíèê â Ãåðìà-
íèè. Èìåííî â ýòîò ïåðèîä íà÷èíàåò ñîçäàâàòü ñâîè ïðîèçâåäåíèÿ Å. Ìàðëèò. Ðîìàí
¾Âòîðàÿ æåíà¿ (�Die zweite Frau�) (1874) � ýòî âîïëîùåíèå ¾ãîòè÷åñêîãî¿ ðîìàíà â Ãåð-
ìàíèè. Ãîòè÷åñêèé ðîìàí ÿâëÿëñÿ ñâîåãî ðîäà "ëèòåðàòóðíûì ýêñïåðèìåíòîì"[Áóäåíö,
Ïîòàíèíà: 57]. Å. Ìàðëèò íàðÿäó ñ äðóãèìè àâòîðàìè ïûòàëàñü íàéòè óíèâåðñàëüíóþ
ôîðìó äëÿ âûðàæåíèÿ íîâûõ èäåé, ïîíÿòèé, íîâûå ñïîñîáû õóäîæåñòâåííîãî èçîáðà-
æåíèÿ è ðåàëèçàöèè ýñòåòè÷åñêîé êàòåãîðèè "Âîçâûøåííîãî"("Ungeheuer").

Òàê, ãëàâåíñòâóþùèì ñòèëèñòè÷åñêèì ïðè¼ìîì, îòîáðàæàþùèì êàòåãîðèþ "Ungeheuer â
ðîìàíå Å. Ìàðëèò ÿâëÿåòñÿ ýïèòåò. Íà ïðèìåðå îïèñàíèÿ ëåñà â ïðîèçâåäåíèè, ìîæíî
ïðîñëåäèòü ðàçíîîáðàçèå ýïèòåòîâ, èñïîëüçóåìûõ äëÿ ïåðåäà÷è êàòåãîðèè "Ungeheuer"è
âîçáóæäåíèÿ ÷óâñòâà ñòðàõà è íàïðÿæåíèÿ ó ÷èòàòåëÿ: alte Baumriesen; undurchdringliches
Geh�olz; endlos tiefe Allee; dichtgedr�angte Waldbaumriesen; der uralte, dunkelnde Maßholderbusch;
die uralte, pr�achtige Wildnis; unverf �alschte Waldluft; fremdartige Vegetation. Å. Ìàðëèò
èçáåãàåò èñïîëüçîâàíèÿ ýïèòåòîâ, âûðàæàþùèõ îäíó è òó æå èäåþ. Ê òîìó æå, ýïèòåòû
â íåìåöêîì ðîìàíå íå îêàçûâàþò òàêîãî ìðà÷íîãî è óãíåòàþùåãî ýôôåêòà, êàê â ðîìàíå
"The Mysteries of Udolpho". Å. Ìàðëèò íå èñïîëüçóåò â áîëüøîì êîëè÷åñòâå îòðèöàòåëü-
íî îêðàøåííûõ ýïèòåòîâ, ÷òî ìîæíî ïðîñëåäèòü âñëåäñòâèå ñîïîñòàâèòåëüíîãî àíàëèçà
ïðèëàãàòåëüíûõ, èñïîëüçóåìûõ îáåèìè ïèñàòåëüíèöàìè äëÿ îïèñàíèÿ ëåñà (Wald (35)-
woods (240): alt (533) � old (114), dunkel (34) � dark (92), einsam (18) - lonely (50).
Ïåéçàæíûå îïèñàíèÿ íå ñòîëü äåòàëüíû è ÷àñòû, êàê ó À. Ðàäêëèô. Ïðèðîäà äà¼òñÿ
÷åðåç ëàêîíè÷íîå îïèñàíèå òîãî, ÷òî âèäèò ãåðîèíÿ, è ÷óâñòâ, èñïûòàííûõ åþ. Â ýòîì
ïðîÿâëÿåòñÿ êîëîññàëüíîå îòëè÷èå ñòèëåé ïèñàòåëüíèö: ó À. Ðàäêëèô ÷èòàòåëü ïîíè-
ìàåò ÷óâñòâà ãåðîèíè ÷åðåç îïèñàíèÿ ïðèðîäû, ó Å. Ìàðëèò - ÷èòàòåëü âèäèò ïðèðîäó
÷åðåç âîñïðèÿòèå å¼ ãåðîèíåé.

Òàêèì îáðàçîì, íåñìîòðÿ íà òî, ÷òî îáå ïèñàòåëüíèöû ñîçäàâàëè ñâîè ïðîèçâåäåíèÿ
â æàíðå ãîòè÷åñêîãî ðîìàíà, êàòåãîðèÿ "Âîçâûøåííîãî"â ïðîèçâåäåíèè À. Ðàäêëèô
ïðîÿâëÿåòñÿ ÷åðåç îïèñàíèå ïðèðîäû, ïîòîìó ÷òî äåëàëñÿ àêöåíò íà äîìèíèðîâàíèè
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ïðèðîäû è ïðèðîäíûõ ñèë íàä ÷åëîâåêîì. Â òåêñòå êíèãè Å. Ìàðëèò êàòåãîðèÿ "Âîç-
âûøåííîãî"ïðîÿâëÿåòñÿ ÷åðåç ÷óâñòâà ãëàâíûõ ãåðîåâ, ÷òî íå óäèâèòåëüíî: Å.Ìàðëèò
òâîðèò âî âðåìÿ ðåâîëþöèé è ñìåíû èäåàëîâ, êîãäà êóëüò ëè÷íîñòè íà÷àë äîìèíèðî-
âàòü íàä êóëüòîì ïðèðîäû.

Ýòî îòëè÷èå ìîæíî ïðîñëåäèòü è íà ïðèìåðå èñïîëüçîâàíèÿ ìåòàôîð, êîòîðûå
ïðåæäå âñåãî âûðàæàþò ÷óâñòâà è ýìîöèè ãëàâíîé ãåðîèíè: �. . . dieser Gluthstrom gehe

von dem Manne aus�, "Im ersten Augenblicke machte der Schrecken der jungen Frau das Blut
gerinnen�. Áëàãîäàðÿ îáðàçíîñòè âîçíèêàåò ÷óâñòâî óæàñà, ñîïåðåæèâàíèÿ è ñòðàõà çà
ñóäüáó ãëàâíîé ãåðîèíè.

Íà áàçå ïðîâåäåííîãî èññëåäîâàíèÿ è ñîïîñòàâèòåëüíîãî àíàëèçà ÿçûêîâ äâóõ ïðî-
èçâåäåíèé � A. Radcli�e �The Mysteries of Udolpho� è E. Marlitt �Die zweite Frau� �
ìîæíî ñäåëàòü âûâîä, ÷òî ëèíãâîñòèëèñòè÷åñêèå ñðåäñòâà ðåïðåçåíòàöèè ýñòåòè÷åñêîé
êàòåãîðèè �Sublime�/�Ungeheuer�, â ¾ãîòè÷åñêèõ¿ ðîìàíàõ ìîãóò áûòü ñàìûìè ðàçíîîá-
ðàçíûìè. Äëÿ ïåðåäà÷è äàííîé êàòåãîðèè èñïîëüçóþòñÿ ýïèòåòû, ìåòàôîðû, ñðàâíåíèÿ
è äðóãèå. Ïðè ïîìîùè äàííûõ ñðåäñòâ Å. Ìàðëèò è À. Ðàäêëèô óäà¼òñÿ âîçäåéñòâîâàòü
íà ÷èòàòåëÿ êàê àññîöèàòèâíî, òàê è âåðáàëüíî, âûçûâàÿ ÷óâñòâî ñòðàõà è íàïðÿæåíèÿ.

Àíàëèç ëèíãâîñòèëèñòè÷åñêèõ ñðåäñòâ äàë âîçìîæíîñòü îïðåäåëèòü ñõîäñòâà è îòëè-
÷èÿ ðåïðåçåíòàöèè ýñòåòè÷åñêîé êàòåãîðèè �Sublime�/�Ungeheuer"â îáðàçöàõ ãîòè÷åñêîé
ïðîçû, ñîçäàííûõ â ðàçíûå ýïîõè. Å. Ìàðëèò, ñëåäóÿ êàíîíàì ïîâåñòâîâàíèÿ ãîòè÷åñêîé
ïðîçû, ÿâëÿåòñÿ "òðàíñôîðìàòîðîì"äàííîãî æàíðà, ÷òî ïðîÿâëÿåòñÿ â âûáîðå ëèíãâî-
ñòèëèñòè÷åñêèõ ñðåäñòâ, èñïîëüçóåìûõ äëÿ ïåðåäà÷è êàòåãîðèè "Âîçâûøåííîãî".
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