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Â 2010 ãîäó âûøëà íîâàÿ êíèãà àìåðèêàíñêîãî ïèñàòåëÿ Äæîíàòàíà Ñàôðàíà Ôîåðà
¾Tree of codes¿. ¾Ðåâîëþöèîííî¿, ¾óäèâèòåëüíî¿, ¾èñòèííîå ïðîèçâåäåíèå èñêóññòâà¿ -
òàêèìè îöåíêàìè êðèòèêè âñòðåòèëè êíèãó, ïðåäëîæèâøóþ íåîáû÷íûé ñïîñîá íàïèñà-
íèÿ è ÷òåíèÿ õóäîæåñòâåííîãî ïðîèçâåäåíèÿ.

Âïðî÷åì, íàçâàòü ýòî ïðîèçâåäåíèå ðåâîëþöèîííûì è ïðèíöèïèàëüíî íîâûì íåëüçÿ.
Òåì îíî è èíòåðåñíî: ¾Tree of codes¿ - íå åäèíè÷íûé ïðèìåð, ýòà êíèãà îòðàæàåò íà-
ìåòèâøóþñÿ â ñîâðåìåííîé ëèòåðàòóðå òåíäåíöèþ. Íà÷àâøèåñÿ åùå â íà÷àëå âåêà XX
ýêñïåðèìåíòû ñ õóäîæåñòâåííîé ôîðìîé ïåðåòåêëè è â âåê XXI. Ñåãîäíÿ âñå òàê æå
ïèñàòåëè ñòðåìÿòñÿ íàéòè ñïîñîáû ïîðâàòü ñ ñóùåñòâóþùåé ëèòåðàòóðíîé òðàäèöèåé
è ïðåäëîæèòü ÷èòàòåëþ íå÷òî ïðèíöèïèàëüíî íîâîå.

Âìåñòî ¾ñîñòîÿùåãî èç ïîñëåäîâàòåëüíûõ çâåíüåâ ëèòåðàòóðíîãî ïðîèçâåäåíèÿ¿ (Ïà-
âè÷, 2003, Ñ. 278) ïîä îáëîæêîé ¾Tree of codes¿ ÷èòàòåëÿ æäåò 134 ïîðåçàííûå ñòðàíè-
öû. Äæîíàòàí Ñàôðàí Ôîåð íå íàïèñàë ýòî ïðîèçâåäåíèå, à âûðåçàë åãî èç äðóãîãî �
ñâîåé ëþáèìîé êíèãè ¾The street of crocodiles¿ (1934) Áðóíî Øóëüöà (â ðóññêîì ïåðåâî-
äå � ¾Êîðè÷íûå ëàâêè¿) - ñáîðíèêà êîðîòåíüêèõ ðàññêàçîâ î åâðåéñêîé ñåìüå, æèâóùåé
â Ïîëüøå, ãëàâà êîòîðîé ïîñòåïåííî òåðÿåò ðàññóäîê.

Ñâîåé çàäà÷åé Ôîåð ïîñòàâèë, èñïîëüçóÿ ñëîâà Øóëüöà, ñîçäàòü íîâîå ïðîèçâåäåíèå
� ñâîåãî ðîäà íåäîïèñàííûé ðàññêàç èç ¾Óëèöû êðîêîäèëîâ¿. Èç Øóëüöà îí âûðåçàåò
ëèøü îòäåëüíûå ñëîâà, è èç íèõ ïîñòåïåííî âûðàñòàåò ñîâñåì äðóãîé ðàññêàç. Èç öåëîãî
àáçàöà Ôîåð ìîæåò îñòàâèòü âñåãî íåñêîëüêî ñëîâ: ¾. . . The passers-by, bathed in melting
gold, had their eyes half closed against the glare, as if they were drenched with honey. Upper
lips were drawn back, exposing the teeth. Everyone in this golden day wore that grimace
of heat-as if the sun had forced his worshippers to wear identical masks of gold. The old
and the young, women and children, greeted each other with these masks, painted on their
faces with thick gold paint; they smiled at each other's pagan faces-the barbaric smiles of
Bacchus¿ (Schultz, 1992, C.26). Ó Ôîåðà ÷èòàåì: ¾The passersby// had their eyes half-
closed//Everyone //wore //his //mask//. //Children //greeted each other with //masks
//painted //on their faces//; they smiled at each other's// smiles. . . ¿ (Foer, 2010, C. 8).

Õîòÿ ïîíÿòèå õóäîæåñòâåííûé ãèïåðòåêñò âñå ÷àùå ïðèìåíÿåòñÿ ê ëèòåðàòóðå òîëü-
êî ýëåêòðîííîé, êíèãà Äæîíàòàíà Ñàôðàíà Ôîåðà îòðàæàåò îñíîâíûå ïðèíöèïû íîâîé
ëèòåðàòóðíîé ôîðìû. Âìåñòî öåëîñòíîãî ïîâåñòâîâàíèÿ ÷èòàòåëü ïîëó÷àåò ðàçáðîñàí-
íûå ïî ñòðàíèöå ôðàãìåíòû. Îòêðûâàÿ êíèãó, îí âèäèò îäíîâðåìåííî, ÷òî íàïèñàíî íå
òîëüêî íà ïåðâîé ñòðàíèöå, íî è � ÷åðåç âûðåçàííûå îêîøêè � îáðûâêè ôðàç ñ äåñÿòêà
äðóãèõ ñòðàíèö. Òîëüêî àêòèâíîñòü ÷èòàòåëÿ èç âñåãî ýòîãî õàîñà ìîæåò ñîçäàòü ðàñ-
ñêàç, â êîòîðîì åñòü ñìûñë. Êàêîé: îïÿòü ðåøàåò ÷èòàòåëü. Ýòà íå êíèãà ñ ñþæåòîì â
ïðèâû÷íîì ïîíèìàíèè ñëîâà. Êòî-òî óâèäèò çäåñü ïðîäîëæåíèå êíèãè Øóëüöà, êòî-òî
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íàìåê íà áèîãðàôèþ ñàìîãî ïèñàòåëÿ, óáèòîãî íàöèñòàìè âî âðåìÿ Âòîðîé ìèðîâîé
âîéíû, êòî-òî - ñîâñåì äðóãóþ èñòîðèþ. Çäåñü âïîëíå óìåñòíî çàìå÷àíèå Ïàâè÷à ïî
ïîâîäó ñìûñëà â ¾Õàçàðñêîì ñëîâàðå¿: ¾îò èñòèíû. . . íåëüçÿ ïîëó÷èòü áîëüøå, ÷åì âû
â íåå âëîæèëè. . . ×åì áîëüøå èùåøü, òåì áîëüøå ïîëó÷àåøü. . . ¿ (Ïàâè÷, 2010, Ñ. 27).

Êàê è â ëþáîì ãèïåðòåêñòå, ïðèíöèï èãðû ñ ÷èòàòåëåì îêàçûâàåòñÿ çäåñü íà ïåðâîì
ïëàíå. Ýòî íå òîëüêî òåêñò, êîòîðûé òðåáóåò àêòèâíîãî âîñïðèÿòèÿ, íî è àêòèâíûõ
äåéñòâèé â ôèçè÷åñêîì ñìûñëå. ×òîáû ïðî÷èòàòü ¾Tree of codes¿, íóæíî ïðîäåëàòü
öåëûé ðèòóàë: ñëîæèòü ëèñò áåëîé áóìàãè è ïåðåâîðà÷èâàÿ êàæäóþ íîâóþ ñòðàíèöó,
ïîäêëàäûâàòü åãî âíèç. Áåç ýòîãî ìåõàíè÷åñêîãî äåéñòâèÿ, íà êîòîðîå óõîäèò íå ìåíüøå
ïîëîâèíû âðåìåíè, çàòðà÷åííîãî íà ÷òåíèå, êíèãà ïðåâðàùàåòñÿ â õàîñ èç îòäåëüíûõ,
íåñâÿçàííûõ ñëîâ.

Âñå ýòî äåëàåò ¾Tree of codes¿ íàêðåïêî ñâÿçàííûì ñ áóìàæíûì íîñèòåëåì. Ýòà
êíèãà íå ìîæåò áûòü îïóáëèêîâàíà â ýëåêòðîííîì âèäå. Íåñìîòðÿ íà óòâåðæäåíèÿ
ìíîãèõ ñòîðîííèêîâ ýëåêòðîííîãî ãèïåðòåêñòà î òîì, ÷òî ãèïåðòåêñò � ýòî òîò ñàìûé
ïðèíöèï ïîñòðîåíèÿ õóäîæåñòâåííîãî ïðîèçâåäåíèÿ, êîòîðûé íå ïðîñòî çàìåíèò ðîìàí
Íîâîãî âðåìåíè, íî è ñâåäåò íà íåò íåîáõîäèìîñòü â ïå÷àòíîé êíèãå (¾Ìû íàõîäèìñÿ â
êîíöå ïå÷àòíîé ýïîõè; âðåìÿ êíèã çàêîí÷èëîñü. Êíèãà � íåâðàçóìèòåëüíîå óäîâîëüñòâèå
âðîäå îïåðû èëè ñèãàð¿ (Joyce, 1991)), â äåéñòâèòåëüíîñòè î÷åíü ÷àñòî îêàçûâàåòñÿ
íàîáîðîò. Ïðèíöèïû ãèïåðòåêñòà ñòàíîâÿòñÿ äëÿ ïèñàòåëåé âîçìîæíîñòüþ ïîä÷åðêíóòü
ìàòåðèàëüíîñòü êíèãè è ëèòåðàòóðû, åå íåðàçðûâíóþ ñâÿçü ñ áóìàæíûì íîñèòåëåì.
Ñàì Ôîåð íå ðàç îòìå÷àë, ÷òî èìåííî â ýòîì ãëàâíàÿ èäåÿ ¾Tree of codes¿: ¾íà ãðàíè
îêîí÷àíèÿ ïå÷àòíîé ýïîõè, ìåíÿ ïðèâëåêëà èäåÿ êíèãè, êîòîðàÿ íå ìîæåò çàáûòü, ÷òî
èìååò òåëî¿ (Foer, 2010).
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